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contemporaries as are new copies of 'Punch* by some
of us to-day. The artist's genius did not, however. He
only in his talent for exposing a topical defect, and his
aesthetic accomplishment far transcended the earthy
confines of mere illustration and entered the airy spaces
of great art.

Hogarth's dominating passion was his hatred of
foreigners and a contempt for the snobbish encourage-
ment in England of things from abroad. He fostered a
lasting feud with his master, SIR JAMES TnoRNHiLL1
(1676-1734), for his painting in the 'Grand Style', and
he continually satirized the architect and painter, Wil-
liam Kent, for his insistence upon the manners and
methods of Italy,

Hogarth's patriotic sentiments are most divertingly
expressed in his famous Calais Gate or the Roast
Beef of Old England (No. 1464). This picture is
painted not only in deliberate derision of the foreign
cult but also as a reflection of the artist's unfortimate
experiences in his one and only venture across the
Channel* Hogarth went once to Calais and the high
horse of his prejudice was immediately overthrown
by his being arrested as a spy for sketching near the
city gates. In the National Gallery's picture, we see
Hogarth^ with the gendarme's hand already upon his
shoulder, sketching, with patriotic ardour, the arrival
of some prime English beef without which the
miserable denizens of the French port could not, of
course, exist!

This unique excursion from England left Hogarth

1 Represented in the National Gallery (Reference Section) bf
the Miracle of Saint Frauds {No. 1844), an accomplished, if
pretentious, excursion, into Italianate decoration.
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